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The Chasm of the Colorado by Thomas Moran (1873ς1874) 

Oil on canvas, mounted on aluminum, 84҃  Ҏ 144¾ inches [7 × 12 feet] 

(U.S. Department of the Interior) 

ȰHither to this point, long ago came Thomas Moran, the painter, and painted for the people of the 

United States that great scene which hangs in the capitol, and which, no doubt, has damaged his 

reputation with many people who regard it as a hysterical exaggeration, a sort of beautiful chromatic 

ÎÉÇÈÔÍÁÒÅȢ  "ÕÔ -ÏÒÁÎȭÓ ÒÅÐÕÔÁÔÉÏÎ ×ÉÌÌ ÂÅ ÕÔÔÅÒÌÙ ÒÕÉÎÅÄ ×ÉÔÈ ÓÕÃÈ ÐÅÏÐÌÅ ×ÈÅÎ ÔÈÅÙ ÓÅÅ ÔÈÅ ÇÒand 

chasm for themselves, and learn what broad concessions he made to the public incredulity regarding 

the scene.   . . .   You cannot paint a silence, nor a sound, nor an odor, nor an emotion, nor a sob.  If you 

are skillful, you may suggest them to the iÍÁÇÉÎÁÔÉÏÎ ÂÙ ÓÏÍÅ ÓÙÍÂÏÌ ÕÎÄÅÒÓÔÏÏÄȟ ÁÎÄ -ÏÒÁÎȭÓ ÆÉÎÅ 

picture does this admirably.ȱ 

ɂFitz-Mac  [Fitz-James MacCarthy] 

Ȱ! ÒÈÁÐÓÏÄÙ ÂÙ Ȭ&ÉÔÚ--ÁÃȭ,ȱ ÉÎ The Grand Canyon of Arizona 

(PassengerDepartment, Santa Fe Railway, Chicago, 1902) 
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PREFACE 

 

ART OF THE GRAND CANYON  is a historical and bibliographical resource, but it also means 

to be an òinteresting readó specifically for the audience of Grand Canyon historians and 

aficionados. The Introduction is an admittedly  arbitrary  and teasingly brief  primer of 

Grand Canyon art for readers who may not be very familiar with the subject . It highlight s 

some usual and some appealingly unusual aspects about well-known and obscure artists 

alike, and a few of their pieces. It also finds some new perspectives and makes a few 

comparisons that might be thought -provoking, perhaps unrealized.  

 The annotated bibliography gathers citations for publica tions, beginning in 1853, 

that in some way mention or illustrate the work of Grand Canyon artists between 1851 

and 2023. It serves as a documentary effort that confirms the breadth and depth of artistic 

interest in the Grand Canyon. It also introduces numerous artists who have not had the 

privilege of being òrecognized,ósuch as those whose work was contributed òon the flyó 

to various journals and magazines, who are not acclaimed artists in their own right.  

 There seems to be no end to artistsõ interest in an admittedly challenging subjectñ

the canyonñand the appearances of these works in magazines and books, whether only 

by mention or illustration, maintains a steady pace. There are many òGrand Canyon art 

books,ó too. One has only to look at the front matter or specific chapters within them to 

find information about, and examples of, the work  of renowned Grand Canyon artistsñ

for example, Thomas Moran from the òold school,ó Bruce Aiken from the present, and 

Gunnar Widforss in betweenñall of them as different in concept, media, and perspective 

as there are moods of the canyon itself . 

 To improve  the bibliographical take of all this  (easy enough to say) requires an 

even more ambitious search than that represented by the arbitrarily abridged  Art of the 

Grand Canyon. Hunt ing down individual pieces o f art that are cited or appear through out 

publica tions over more than a century and a half, to be found as much by serendipity as 

through reading and referrals to indexes, will be a monumental task. Whether they be 

woodcuts and engravings, delightfully impres sionistic paintings and drawings, or three -

dimensional products , there are far more than is implied  by the relatively meager number 
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of citations in  this bibliography. Art of the Grand Canyon is a new contribution to the 

history of the Grand Canyon; one that is hopefully interesting for things in it  that may 

not have been realized even by its Grand Canyon audience, and in its widely ranged  

accounting for the variety of things that have been published that have something to do 

with Grand Canyon art.  And it should be a obvious inspiration for other work.  

 The annotated bibliography  is an outgrowth of a considerably larger bibliography 

of the Grand Canyon and lower Colorado River regions in the U.S. and Mexico begun in 

1974. Its editions have been available since 1981 in print and in various digital formats ñ

now as searchable PDF documents at Ravenõs Perch Media, https://ravensperch.org , 

which may be freely downloaded and which have a liberal reproduction and fair use 

policy . The annotations within the art bibliography , most of which also appear distrib -

uted throughout  the larger bibliography  just mentioned, provide informa tion that 

specifies just what is provided in the cited publications ; they assist users in determining  

whether  or not a particular citation may be of interest to a task at hand. Part 2 of the 

present bibliography arranges pertinent citations by the names of the artists.  These are 

the ones that have thus far been found in publications; intuitively, there are far more.  

 It is beyond the purpose of thi s project to offer criticism; its objective is to present 

a motivatingly different introduction to Grand Canyon art, and to make published 

information known. As more and more items are found, they will naturally continue the 

documentary effort, but surely they will also expose new or forgotten works that run the 

gamut from monumental to distressingly poor. Anyway, the Grand Canyon always 

beckonsñchallengesñthose who come to portray it with brush, pencil, crayon, or chalk, 

even with media such as fabric, clay, glass, and metal. 

 Today, the historic Kolb Brothers Studio  of Emery and Ellsworth Kolb  at the vllage 

of Grand Canyon on the South Rim is managed by the Grand Canyon Conservancy; the 

property belongs to the National Park Service. The tall, spartan room that served as an 

auditorium ñwhere for decades Emery narrated, thousands of times, the motion picture 

film he and his brother had made during a historic run down the Colorado River in 191 1ð

1912ñis now used as a venue for art exhibits, including more recently the annual Grand 

Canyon Celebration of Art. Emery lived  at the studio from 1906 until his death in 1976. 

Anyone who has had the privilege of viewing the canyon from the downstairs sitting 

room (the building is, incidentally, òupside-down,ó its foundation below  the rim of the 

canyon such that one enters at the top) has had a view of one of the most extraordinary 

picture -window scenes anywhere.1 The Kolbs both were photographers, but after a 

                                                           
1
 See for example the Kolb photo online,  https://cdm16748.contentdm.oclc.org/digital/collection/cpa/id/70948/rec/  

(Northern Arizona University, Cline Library, Colorado  Plateau Digital Collections, ñGrand Canyon, view from the 

window of the Kolb Studio ò, 1930s (NAU.PH.568.6668 ) (last accessed April 23, 2023). The national park, in 

cooperation with the Grand Canyon Conservancy, now sponsors a rotating roster of Artists in  Residence. Perhaps one 

https://ravensperch.org/
https://cdm16748.contentdm.oclc.org/digital/collection/cpa/id/70948/rec/6
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falling out , Emery òwonó the studio in a coin toss, and he continued with the business, a 

significant part of which utilized a small window  on the west side that overlooks the 

Bright Angel Trail. For years, Emery photographed strings of mule-mounted  tourists who 

halted there to have their pictures taken, prints of which were delivered  later in the day 

(for a charge) as a memento of their exciting trail trip into the canyon. At the nearby El 

Tovar Hotel, built by the Santa Fe Railway, one once could browse through the fine art 

for sale in a gallery there; and of course, the Hopi House adjacent to the hotel, also a Santa 

Fe tourist draw, to this day is a place where artwork  can be purchased. 

 Art of the Grand Canyon cannot in any way be seen as offer ing an inventory  of 

Grand Canyon artwork . There are just so many pieces in existence, which have not even 

been mentioned in print,  that it is impractical to attempt such a compilati on. Noticeably, 

in the citations of the bibliography there are references to many works of art  that are not 

mentioned by title, so neither can this volume  even serve as a catalogue unto itself. There 

are far more Grand Canyon works of art  in existence, too, never noticed in publications . 

The predominant number of them still have copyright  protection until decades after the 

lifetime of the artists , or reproductions of older  unique works are shielded by rights of 

current ownership  if they have not been yielded to the realm of works in the public 

domain.  

 So, Art of the Grand Canyon is a historianõs general guide to the subject, based on 

material that is in the public domain . It hopefully fields an appreciation for the fact that 

there is a tremendous amount of work in existence that is not generally known . If one still 

yearns for a truly comprehensive listing  of all of Grand Canyon art , daunting as the idea 

sounds, one may take a great deal of inspiration from Alan Petersenõs Gunnar Widforss 

Catalogue Raisonné Project, https://www.gunnarwidforss.org ). Although that project 

continues to uncover all of Widforssõs worldwide work, principally in watercolors, it 

embraces a very large number of Grand Canyon pieces, for which the artist is justifiably 

well known.  

 Delight in  the history, revelations, and ideas that follow  herein. And discover in 

the annotated bibliographies the things that have been published, which comprises a 

documentary record, but read them also to think about  future projects about the artists 

of Grand Canyonñand that marvelous work of art itself, always just called  

òThe Canyon.ó 

  

                                                           
of them might be inspired to re -express the spectacularly framed view of the sitting room, which by its very existence  

begs for an audience.  Or perhaps, it is sacrilege to make the attempt , it once having been a private setting . 

https://www.gunnarwidforss.org/
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INTRODUCTION 

òTry again, Daingerfield.ó 

 

 

THE GRAND CANYON  has been the subject of art since 1851, when the North Rim was first 

glimpsed  and drawn  from a distance of some sixty miles by an expedition -attached artist, 

Richard Kern. The main body of the canyon did not become the subject until 1858, at the 

hands of two more expedition -attached artists, Balduin Möllhausen and Friedrich 

Wilhelm von Egloffstein. Truly expressionist works featuring the canyon, and places in 

and around there, finally were produced by Thomas Moran  and others, in the early 1870s, 

although many of Moranõs first Grand Canyon works were commissioned products to 

illustrate John Wesley Powellõs various articles and reports about his Colorado River 

expeditions and topographical surveys of the lands thereabout.  

 Thomas Moran, regaled as the premier Grand Canyon expressionist artist , first 

arrived there in 1873 on the North Rim  with the Powell survey , where he saw the canyon 

at some of its most spectacular viewpoints . He moodily , and sometimes overimagin -

atively , delineated various scenes for Powellõs work, occasionally basing his images on or 

assisted by expedition photographs  (especially for places he had not been himself), which 

were transformed in to woodcuts  and litho graphs. He also produced many paint ings of 

the canyon for his own, and he continued  to return to the canyon well into the twentieth 

century . Sometimes, he even modified older paintings to reflect his newer impressions  of 

the subject. His Grand Canyon efforts had been launched suddenly into public and 

partisan renown when in 1874 the U.S. Congress authorized a $10,000 payment to 

Moranñmore than a quarter of a million dollars in 2023ñfor The Chasm of the Colorado 

(frontispiece herein), a 7-by-12-foot masterpiece that was hung in the U.S. Capitol with its 

companion, the year-old  ten-thousand dollar piece, The Grand Cañon of the Yellowstone. 

Legions have since tried to present Arizonaõs Grand Canyon on canvas and paper, even 

with  less usual media like fabric, clay, glass, and metal; many with resounding critical 

success, others not so much. 
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Fig. A.  Santa Fe Railway advertisement, placed widely in magazines around 1908ς1909. 
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 In November 1910, a group of canyonðart celebrants were genteelly conveyed to 

the Grand Canyon on a private car of the Santa Fe Railway, for the express purpose of 

painting the canyon (for themselves, of course, but also gathering for the railroad some 

pieces with which to drum up busi ness for years afterward). They were Elliott 

Daingerfield, Thomas Moran, DeWitt Parshall,  Edward Potthast, and Frederick 

Ballard Williams . Accompanying them were Mrs. Daingerfield, Mrs. Parshall, and 

Moranõs daughter, Ruth. Representing the commercial undercurrent  were Messrs. 

Charles and Gustave Buek of New York (Gustave was vice-president of the American 

Lithographic  Company, who is said to have suggested the excursion in the first place) 

and their wives. Also traveling with the party were the art patrons Mr. and Mrs. Giles 

Whiting of New York, Mr. and Mrs. W. H. Simpson of Chicago, and Mrs. George W. 

Stevens, wife of one of the first directors of the Toledo (Ohio) Museum of Art.  

 It was Gustave Buek who humorously engaged the famous artists. Nina Spalding 

Stevens, who wrote about the pilgrimage  and provided  a few photographs of the painters 

at work at the canyon, remarked, òOne subject started by Mr. Buek as a jest became a 

prolific source of argument.  ôWell, what is Art?õ he asked one morning when there seemed 

to be no chance of agreement.  This became a by-word and never failed to bring its laugh.ó2 

The works produced during and after the trip were displayed in galleries and were sought 

by collectors. The Grand Canyon group thus inaugurated what became known as the 

Society of Men Who Paint the Far West (later made potentially more politically correct as 

the Society of Painters of the Far West, but which  only added more men, George Inness, 

Jr., George McCord, William Ritschel, and Joseph Henry Sharp). 

 Oddly enough, there were artists who supposedly just would not go to the canyon. 

William Keith òrefused to travel; his friends would arrange trips for him to the Grand 

Canyon, Yosemite, and other beauty spots in the west, which have inspired artists to great 

effort [ sic] since their discovery, and at the last moment Keith would refuse to go.ó3 Soon, 

wags began to leap on the perceived difficulties of representing the Grand Canyon in art, 

with this particular story reappearing in different venues  and variations  over the years: A 

òDoctor of Theologyó wondered whether òman will yet unravel the riddle of life,ó 

reflecting, òPerhaps we shall feel as did the famous artist, who went thither quite confi- 

                                                           
2
 Nina Spalding Stevens, ñA Pilgri mage to the Artistôs Paradise,ò Fine Arts Journal , Vol. 24, no. 2  (February  1911 ) , pp. 

105 -113.  [The contents page  for the February issue misprints the volume number as 25.]   An offprint, possibly with 

an addition, was separately produced, Souvenir of a journey to the Grand Canyon of Arizona, the artistôs paradise: a 

story of  a pilgrimage from New York City made by five artists and their friends, November,  Nineteen Hundred an d 

Ten. Written by Mrs. Nina Spalding Stevens  (Print of  the Fine Arts Journal Press , Chicago) , paginated 105 -117.  
3
 Everett Carroll Maxwell, ñWilliam Keithðthe Man and the Artist, ò Fine Arts Journal , Volume 25, no. 3 (September 

1911), pp. 135, 137.  
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Fig. B 

The Genius of the Canyon, by Elliott Daingerfield (1913)  

oil on canvas, 36 × 48 inches 

Presently held by the Morris Museum of Art, Augusta, Georgia.  

 

Here, Daingerfield played on what for generations has been a foundation of ǿǊƛǘŜǊǎΩ 

enthusiastic and romantic descriptions of the Grand Canyonτthe investiture of monu-

mental works of human architecture among the innumerable landforms in the canyon. 

 

 

https://commons.wikimedia.org/wiki/File:Elliott_Daingerfield_ -_The_Genius_of_the_Canyon_(1913).jpg  

(Wikimedia Commons, last accessed April 9, 2 023)  

https://commons.wikimedia.org/wiki/File:Elliott_Daingerfield_-_The_Genius_of_the_Canyon_(1913).jpg
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dent he could capture the glories of that scene for his canvass [sic].  He came away without 

unpacking his brushes. When asked for an explanation, he said, ôI dared not insult God. õ ó4 

 Despite acclamations, it seems that with time the Grand Canyon had become a bit 

òtoo much,ó that every exhibition really did not have to have a piece, or a half dozen, by 

artists who expressively splashed the canyonõs colors and forms across canvases. In 1918, 

Lena M. McCauley warned friends in Chicago , who had propos ed an exhibition , that they 

òshould begin with native resources in painters .  . . from local studios.  As its purpose is 

to be educative, the spectacular features of the Grand Canyon paintings by the Painters of 

the Far West . . . need not be given the major space.ó5  Even on the heels of the inaugural 

trip of the òMen,ó Elliott Daingerfield in 1911 had suffered the ignominious review of an 

anonymous critic who visited the Vose Galleries in Boston: òOf the living painters 

represented . . . Elliot Daingerfieldõs ôLifting of the VeilñArizona Grand Canonõ is a weird 

piece of pyrotechnical imagination, hard and brittle in quality, and simply impos sible in 

color. (Try again, Daingerfield .)ó 
6 

 This, however, did not dissuade him. Two years afterward, Daingerfield turned out 

his startling Genius of the Canyonña nude study in which  one must hunt for the canyon in 

the scene (Fig. B, facing page). Accordingly, an early notice said: òElliott Daingerfield 

recently sold to Moulton & Ricketts from his studio, what he calls, and with reason, ôHis 

masterpiece,õ a large picture, entitled, ôThe Genius of the Canyon,õ now on exhibition . . . 

in the New York galleries of the firm . . . .ó  It  òevolved in the artistõs mind from memories 

of his recent visits to and study of, the grand canon of the Colorado in Arizona. Thomas 

Moran, and even Marcius Simons [Pinckney Marcius -Simons], combined, could not have 

produced a more gorgeous color scheme or fantastic ôvision.õ The color is marvelously 

clear and rich and the work, despite its not easily understandable title, is the strongest the 

painter has yet produced.ó7 James William Pattison had noted that Daingerfield, upon 

completing the painting, had turned to poetry  to commemorate the work :8 

 

 

                                                           
4
 This particular version was conveyed in an editorial by M. S. Sommer, ñThe Preacherôs Darkness,ò The Lutheran 

Witness  (published by the ñEvangelical Luthern Synod of Missouri, Ohio, and Other States,ò St. Louis), Vol. 37, no. 19 

(September 17, 1918), p. 29 7. (The item is signed ñS.ò with the writerôs full name appearing on p. 304.) 
5
 Lena M. McCauley, ñArt and Landscape Conservation,ò American Magazine of Art , Vol. 9, no. 5 (March 1918), p. 198.  

6
 Anonymous, ñBoston,ò American Art News , Vol. 9, no. 32 (June  17 , 1911), p. 5.   [The pieceôs title is actually The 

Lifting Veil  (1913). In some respects the canyon ôs physical portrayal resembles  that in The Spirit of the Storm  (Fig. C 

[ p. 7 ]  herein). ]  
7
 Anonymous, in  Around the Galleries [section], American Art News , Vol. 11, no. 19 (February 15, 1913), p. 10.  

8
 James William Pattison , ñSome I mportant Picture Sales, Fine Arts Journal , Vol. 28 , no. 3 (March  1913 ) , p. 184 

(Genius  is illustrated on p. 164).  [Pattisonôs typogra phical layout differs .]  
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Strip from the earth her crust  

And see revealed the carven glory of the inner world  

Templedñdomedñsilent:ñ 

The while , the Genius of the Canyon broods 

Nor counts the Ages of Mankind a thou ght 

Amid the everlasting calm.  

 The Swedish landscape painter Birger Sandzén, himself a painter of the canyon, 

later remarked simply that Genius òstrikes a note of the imaginative and awakens reminis-

cences of the classical.ó9 Earlier that year, W. H. de B. Nelson had revisited the work at a  

Corcoran Gallery exhibition and crowed, òMrs. Chauncey J. Blairõs Genius of the Canyon, 

by Elliott Daingerfield, is the best work of his that we know; it was a pleasure to see it 

again.  The artist has made the canyon look like a phantom city while preserving the 

character of the rocks, and in the distance a nude figure lies brooding over the scene. The 

genius of the canyon is not particularly good, but the rest of the picture is delightful. ó10 It 

seems, though, that Nelson had forgot ten what the Grand Canyon looks like, and in his 

commentary he switched the ethereally distant architecture with the foreground vision of 

genius. In 1920, the painting was resold òfor $15,000 cash [more than a quarter million in 

2023] to a wealthy collector from the Middl e West.ó11
 

 Nor was this even Daingerfieldõs first ònudeó Grand Canyon study. About 1912 he 

had painted The Spirit of the Storm, which more explicitly , but still teasingly, reveals the 

canyon in the scene (see Fig. C, facing page). 

 For Grand Canyon artists, the twentieth century began as vigorously as the 

nineteenth had ended, partly due to the longevity of the master, Thomas Moran. Photo -

graphic picture books, however, began to displace less easily accessed gallery -meant 

paper and canvas portrayals of the canyon. òParlor traveler só were consumers now. And 

the actual traveling public  was targeted, too, with  text and photo books turned out in the  

tens of thousands by the Santa Fe Railway, luring readers with  the ease of rail access right 

to its South Rim accommodations. Later, the Union Pacific Railroad promoted  longer (bus-

connected) links from Utah to its lone North Rim property. At the South Rim, photo  books 

were produced by the pioneer tourist business, Verkampõs. Not far from that busy  place 

was the photography  business of Kolb Bros. that briefly published photo books to  comple- 

                                                           
9
 Birger Sandzen, ñThe Southwest as a Sketching Ground,ò Fine Arts Journal , Vol. 33, no. 3 (August 1915), p. 350 

(Genius  is illustrated on p. 338).  
10

 W. H. de B. Nelson, ñContemp orary exhibitions of modern art ,ò The International Studio , 54(216) (February 1915), 

p. cx.  
11

 Anonymous, ñAn Expensive Canvas , in  The American Art Student [section ], The Touchstone and The American Art 

Student Magazine  (Mary Fanton Roberts, Inc.), Vol. 7, no. 4 (July  1920 ) , p. 331.  
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Fig. C 

The Spirit of the Storm, by Elliott Daingerfield ( ca. 1912) 

oil on canvas, 36 × 48 inches 

Presently held by The Reynolda House Museum of American Art, Winston -Salem, North Carolina 

 

 

 

https://commons.wikimedia.org/wiki/File:Elliott_Daingerfield_ -_The_Spirit_of_the_Storm_(c.1912).jpg  

(Wikimedia Commons, last accessed April 9, 2023)  

https://commons.wikimedia.org/wiki/File:Elliott_Daingerfield_-_The_Spirit_of_the_Storm_(c.1912).jpg
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ment their monopoly on trail -ride line -up photos. Then there was Through the Grand 

Canyon from Wyoming to Mexico (Macmillan, New York, 1914) , the long-in-print book by 

Ellsworth Kolb  (and sold and signed by the thousands by Emery throughout his life  right 

from the Kolb Studio ); the adventures were illustrated by views of the wild scenery and 

derring -do of their solo movie-filming expedition down  the Green and Colorado Rivers 

in 1911ð1912. 

 Displaced as the artists were, they continued to arrive at the Grand Canyon, 

painting and drawing their ways into the collections of art aficionados and museums.  

One has only to browse through the present bibliography to witness the comings and 

goings of some of them. It was not until later in the twentieth century that artists again  

began to be prominent on the canyonõs rims and in its depths. In 2009, the Grand Canyon 

Association (now the Grand Canyon Conservancy) began its annual òGrand Canyon 

Celebration of Artó exhibition and sale, attracting artists widely; and they sponsor as well 

the Grand Canyon National Parkõs program of Artists in Residence, which embraces more 

forms of creativity  than just those that are pictorial.  

 With the twentieth centuryõs artists have come more ambitious styles of expression. 

Perhaps the greatest of Grand Canyonõs watercolorists was the Swede, Gunnar Widforss, 

who just about inhabited the canyon at times during his life, even dying suddenly whi le 

driving his car near El Tovar  on what ironically was to be his last  canyon trip , in 1934, 

limited by the health concerns of working at the high altitude of the rims . (He was buried 

there, in the Grand Canyon Cemetery.) One has only to compare the likes of Widforss to 

the late-centuryõs Bruce Aiken, Ed Mell, or David Hockney to begin to appreciate these 

later artistsõ vigorously new creations and the media they employ . And there are lots more, 

too, as one may gauge by this bibliography. Many of them of course deserve their own in -

depth studies, which surely will come . Widforss and Aiken have seen successful 

appreciations in books and exhibits devoted to them (Widforss is also the sole subject of 

Alan Petersenõs very ambitious gathering, the Gunnar Widforss Catalogue Raisonné Project), 

and Hockneyõs works have rounded the globe in successful exhibitions. 

________________________________ 
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1. 

TRYING OUT THE CANYON 

First and Early Samples  of  Grand Canyon  Art  

 

  

 

 



Art of the Grand Canyon  ñ an  introduction and  annotated bibliography  

Introduction  

 

 

 

10  

 

 

 

1851 ñ Richard Kern  

Perhaps surprisingly, the first image of the Grand Canyon was  not made by anyone who 

was present there, nor was it specially noted. The scene was drawn by artist Richard Kern  

during Lt. Lorenzo Sitgreavesõ army expedition across the northern tier of the old New 

Mexico Territory, in 1851, en route to the lower Colorado River . Kern and expedition 

physician and naturalist, Samuel Woodhouse Washington, had clambered up the slopes 

of the San Francisco Peaks, north of todayõs Flagstaff, Arizona, where from a high vantage 

point on the western side the artist delineated the broad panorama. On the horizon he 

descried the North Rim of the Grand Canyon, rising up beyond the curva ture of the earth, 

like a modern satelliteõs view of the limb of another world. The expeditionõs members 

were aware of the presence of the Grand Canyon, information conveyed by their guide, 

Antoine Leroux, but they did not go there, nor was the canyon referred to by any name 

other than Sitgreavesõ few casual references to òthe great ca¶onó in his off icial report of 

1853. Sitgreavesõ report took no special note of the canyon, and remarks relating to the 

scene drawn by Kern make no mention of the canyon. Woodhouse, however, concisely 

wrote in his diary on this day, O ctober 11, 1851, musing about the hid den canyon, òThis 

must be an awful yet grand spectacl [sic].ó12 

  

                                                           
12 Quotation from Woodhouseôs ñDiary of an expedition down the Zuni and Colorado  Rivers under Captain L. 

Sitgreaves, 1851 -1852 ,ò Vol. 3 (manuscript, Archives of the Academy of Natural Sciences  of Drexel University, 

Philadelphia, Collec tion 387B ); transcribed by Spamer when he was Archivist of the Academy.  ( Woodhouse's dia ry 

was not published in its entirety until  2007: Wal lace, A, and R. H. Hevly (eds.),  From Texas to San Diego in 1851: 

The Overland Journal of Dr. S. W. Woodhouse, Surgeon -Naturalist of the Sitgreaves Expedition  [ Texas Tech University 

Press, Lubbock, 2007] . The Woodhouse  diaries had been transcribed for Wallace in the 1980s by  the Academy's 

Manuscripts Librarian, Carol Spawn. ) 
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Fig. 1A.  òView Looking West, from Camp 16.ó  Plate 13 in L. Sitgreaves, Report of an expedition 

down the Zuñi and Colorado Rivers (Robert Armstrong, Public Printer, Washington, 1853) (U.S. 

32nd Congress, 2nd Session, Senate Executive Document 59).  (Lithograph by Ackerman, New 

York.) 

The view is actually more panoramic than the legend states. Showing over the horizon at right 

is the North Rim of the Grand Canyon, drawing the viewer ǘƻǿŀǊŘ ²ƻƻŘƘƻǳǎŜΩǎ άƎǊŀƴŘ 

ǎǇŜŎǘŀŎƭέ (digitally enhanced detail at top). 
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1858 ñ Balduin Möllhausen  and  Friedrich Wilhelm von Egloffstein  

The first people to mount a formal  exploration of at least part of  the Grand Canyon arrived 

there in April, 1858, having first come up the lower Colorado River in a small steamboat. 

The group was an army expedition under the command of Lt. Joseph Christmas Ives. 

Accompanying them was the German adventurer and artist Hein rich Balduin Möllhausen 

(usually known as Balduin Möllhausen, under which name he published), who had 

previously accompanied Ives on another expedition in northern New Mexico Territory, in 

1854. He also self-promoted himself as a òWild Westó trapper, an image he wove into his 

written accounts and later novels situated in the West and Southwest.  The land portion 

of Ivesõ reconnaissance arrived at the Grand Canyon at the tributary, Peach Springs Wash, 

which they descended to Diamond Creek and the Colorado River. They were the first non -

Indigenous people to reach the bottom of the canyon. Afterward, they moved eastward 

and attempted to descend to the river on Cataract Creek (Havasu Creek) but were 

thwarted by the topography there. Möllhausen, on returning to  Germany, published his 

own chronicle of the expedition in 1860, which , though it  appeared months before Ivesõ 

own official report, in 1861 , remained obscure to the English-reading public . Some of 

Mºllhausenõs watercolor illustrations, turned into chromolithographs, were included in 

his two -volume report; others, also lithographed but not colored, appea red in Ivesõ one-

volume report. Also accompanying Ives was the German baron Friedrich Wilhelm von 

Egloffstein, likewise  a veteran of exploits in the West, who served as cartographer and 

also as artist. Some of the illustrations by these men that depict the Grand Canyon are 

reproduced on the following pages; the first illustrations ever of the main body of the 

canyon.13 

                                                           
13 Balduin Möllhausen , Reisen in die Felsengebirge Nord -Amerikas bis zum Hoch -Plateau von Neu -Mexico, 

unternommen als Mitglied der im Auftrage der Regierung der Vereinigten Staaten a usgesandten Colorado -Expedition 

(Otto Purfürst , Leipzig , 2 volumes, [no date; 1860] ).  Reisen in die Felsengebirge Nord -Amerikas bis zum Hoch -Plateau 

von Neu -Mexico, unternommen als Mitglied der im Auftrage d er Regierung der Vereinigten Staaten a usgesandten 

Colorado -Expedition  (Hermann Costenoble, Leipzig, 2 volumes , 1861).  Joseph C. Ives , Report upon the Colorado 

River of the West, explored in 1857 and 1858 by Lieutenant Joseph C. Ives, Corps of Topographica l Engineers, under 

the direction of the Office of Explorations and Surveys, A. A. Humphreys, Captain Topographical Engineers, in charge.  

By order of the Secretary of War  (U.S. Government Printing Office, Washington, 5 parts and four appendices in 1 

volume , 1861)  (volume: U.S. 30th Congress, 1st Session, House Document 90 ).  

 The start of the land portion of the Ives expedition, between the Colorado River and the vicinity of Cataract Creek, 

appears as the first part of Volume 2 of Mºllhausenôs Reisen .  An En glish translation, with a transcription of the 

coinciding part of Ivesô own report, was published in PDF format by Ravenôs Perch Media in 2023: Balduin Mºllhausenôs 

Grand Canyon : An English Translation from Chapters 21 ï25 of  Travels into the Rocky Mountain s of North America  to 

the High Plateau of New Mexico  (Earle E. Spame r, ed).  ( https://ravensperch.org ) 

https://ravensperch.org/
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Balduin Möllhausen  

Many of Mºllhausenõs watercolors of scenery and Native Americans had been sent to 

America to be made into lithographs to illustrate Joseph C. Ivesõ report on the Colorado 

River expedition (and its land component). Misplaced, they were rediscovered in the latter 

part of the 20th century. Forty-seven pieces are now in the Amon Carter Museum of 

American Art, in Fort Worth, Texas, and can be viewed online at 

https:/ /www.cartermuseum.org/artists/he inrich -balduin -mollhausen (last accessed 

April 24, 2023). For more on the paintings, and an excellent biographical introduction to 

Möllhausen, see Ben W. Huseman, Wild River, Timeless Canyons: Balduin Mºllhausenõs 

Watercolors of the Colorado (Amon Carter M useum, Fort Worth, Texas, 1995; distributed by 

University of Arizona Press, Tucson). The entire Möllhausen collection is also reproduced 

in that volume , with exhaustive commentary . 

 

 

 

 

Fig. 1B.  òDer Diamant-Bach (Diamond creek).ó  [The Diamond Creek.]  Chromolithograph 

by A. Edelmann, Leipzig.  From Möllhausen, Reisen in die Felsengebirge Nord-Amerikas. 

The distinctive butte is known today as Diamond Peak. The view is upstream on the creek, at 

the camp that was made at its confluence with Peach Springs Wash.  (See also Fig. 1E herein.) 

 

https://www.cartermuseum.org/artists/heinrich-balduin-mollhausen
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Fig. 1C.  òDer Rio Colorado, nahe des Mündung des Diamant -Baches.ó [The Rio Colorado, near 

the Mouth of Diamond Creek.]  Chromolithograph by A. Edelmann, Leipzig.  From Möllhausen, 

Reisen in die Felsengebirge Nord-Amerikas. 

¢Ƙƛǎ ƛǎ ǘƘŜ ŦƛǊǎǘ ŘŜǇƛŎǘƛƻƴ ƻŦ ǘƘŜ /ƻƭƻǊŀŘƻ wƛǾŜǊ ƛƴ ǘƘŜ DǊŀƴŘ /ŀƴȅƻƴΣ ŀƴŘ ƻŦ ƻƴŜ ƻŦ ǘƘŜ ŎŀƴȅƻƴΩǎ 
rapids (Diamond Creek Rapid). Another view, seen in a Möllhausen watercolor now in the Amon 
Carter Museum, shows the scene from upstream, looking back toward the rapid. In this view, 
Diamond Creek arrives at the Colorado out of sight from the right.  (One may see the hidden view 
from a perspective on the fŀǊ ōŀƴƪ ƻŦ ǘƘŜ ǊƛǾŜǊ ƛƴ мутмΣ ŀǎ ŘŜƭƛƴŜŀǘŜŘ ƛƴ DŜƻǊƎŜ aΦ ²ƘŜŜƭŜǊΩǎ 

lithograph of the scene [published 1889; see Fig. 2H-3, page 69 herein].) 
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Fig. 1D.  òSchluchten im Hoch-Plateau und Aussicht auf das Colorado -Ca¶on.ó  [Canyons in 

the High Plateau and Prospects of the Colorado Canyon.]  Chromol ithograph by A. Edelmann, 

Leipzig.  From Möllhausen, Reisen in die Felsengebirge Nord-Amerikas. 

This view portrays the ever-increasing depths and the defile of Cataract Creek, as seen from 
the plateau, which has been energized by the Prussian self-styled trapper and naturalist with 
the fancied aftermath of an Indian hunt. 
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Fig. 1E.  òNear Head of Diamond Creek.ó  J. J. Young, after Möllhausen.  Lithograph by 

Sarony, Major & Knapp, New York.  

òGeneral Report Plate I [sic]ó in J. C. Ives, Report upon the Colorado River of the West.  [Should 

be òGeology Plate III,ó appearing in that space in J. S. Newberry, òGeological Report,ó in Ives, 

Part III, facing p. 54. (Part III is a separately paginated section within the volume.)]  
 

5ŜǎǇƛǘŜ ǘƘŜ ƭŜƎŜƴŘΩǎ ƛƴŘƛŎŀǘƛƻƴ ǘƘŀǘ ǘƘƛǎ ǾƛŜǿ ƛǎ ƴŜŀǊ ǘƘŜ ƘŜŀŘ ƻŦ 5ƛŀƳƻƴŘ /ǊŜŜƪΣ ǘƘƛǎ ƛǎ 

effectively the same as the view shown in Fig. 1B herein, wherein the campsite shown there 

is known to have been at the confluence of Diamond Creek and Peach Springs Wash. Here, 

lithographer Young has closed in the canyon even more tightly, seemingly to block the way 

to Diamond Peak. 
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Friedrich Wilhelm von Egloffstein  

Egloffsteinõs artwork from the Ives expedition has experienced a wide variety of criticism; 

some of his pieces are well-done and recognizable in their scenery, while others are moody 

to improbable, even beyond the usual limits of artistic interpretation and expression  

compared to the actual scenery. Lithographs of his work appear throughout Ivesõ 1861 

report of the expedition, including colored pieces that portray various Native American 

people. He also produced long, fold -out panoramas that are at best sketches, which  

otherwise are beyond reasonable portrayals of the scenes they are supposed to represent. 

While the critiques have come and gone as only opinions and estimations of what 

Egloffstein was expressing, in more recent time an interesting reexamination by Jeremy 

Miller and Len a Herzog discovered that the òunrecognizableó lithographs may have been 

the result of mixing up the drawings from an  entirely different expedition ñthat some of 

those that are supposed to show the Grand Canyon (òBig Canyonó as Egloffstein knew it) 

seem to be views that were made by him  on the Black Canyon of the Gunnison River, in 

Colorado. It is to these authors that the reader is redirected.14 The selections from Ives that 

follow herein are presented for their face value  as enduring works that traditionally  and 

insistently relate to the Grand Canyon. 
  

                                                           
14 Jeremy Miller and Lena Herzog, ñThe long draw; on the trail of an artistic mystery in the American West ,ò Harperôs 

Magazine , Vol. 324 (January  2012 ) , pp. 50 -59.   See also David Miller, ñBaron von Egloffstein and the first pu blished 

images of Grand Canyon ,ò in  Richard D. Quartaroli  (compiler, ed.), A rendezvous of Grand Canyon historians  : ideas, 

arguments, and  first -person accounts  : proceedings of the Third Grand Canyon History Symposium, January 2012  

(Grand Canyon Historical Society, Flagstaff, Arizona), pp. 171 -177 . 
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Fig. 1F.  òBig Ca¶on at Mouth of Diamond River.ó  J. J. Young, after Egloffstein.  Lithograph 

by Sarony, Major & Knapp, New York.  General Report Plate VI in Ives, Report upon the 

Colorado River of the West. 

Despite the gloomily improbable topography, the geometry of the river and the confluence 

of the creek coming from the left can still be recognized as an interpretation of the down-

stream view ƻŦ ǘƘŜ /ƻƭƻǊŀŘƻΩǎ ƎƻǊƎŜ at the mouth of Diamond Creek. 
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Fig. 1G.  òBig Ca¶on.ó  J. J. Young, after Egloffstein. General Report Plate IX in Ives, Report 

upon the Colorado River of the West. 

This scene is simply one of the outlandish ones, which accordingly, perhaps unavoidably, 

became one of the more widely reproduced scenes from LǾŜǎΩ ǊŜǇƻǊǘΦ  See for example Fig. 

2G herein (p. 67). 
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Fig. 1H.  òBig Ca¶on Near Diamond River.ó  

òDrawn by Frhr. F. W. v. Egloffstein.ó Panoramic 

View No. 6 in Ives, Report upon the Colorado River of 

the West.  (See detail on facing page, Fig. 1H-1.) 

The fold-out panorama, narrower in height than the 

ǇŀƎŜ ƘŜƛƎƘǘ ƛƴ LǾŜǎΩ ǊŜǇƻǊǘΣ is quite unlike the mag-

nificent, more complete, panoramas that Egloffstein 

had created for other works, and for which he is well 

known. Here the scenery, definitely showing some 

part of the Grand Canyon, appears only to be roughly 

sketched, as if delineated with the camera lucida but 

not filled in. As to why the effort and expense was 

dedicated to produce these poor, scenically sugges-

tive and peculiarly bracketed fold-outs ŦƻǊ LǾŜǎΩ 

official report appears to be a question not specially 

addressed, except that the self-flattering Ives is 

acknowledged to have made every effort to make his 

report stand out. The volume was published by 

government order and expense, but any account-

ability after the fact for such apparently unwar-

ranted outlay was a moot point. Bȅ ǘƘŜ ǘƛƳŜ [ǘΦ LǾŜǎΩ 

volume appeared he had defected to the Southern 

cause in the American Civil War. 
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About  1872ð1875 ñVarious artists , for J. W. Powell  

The first Powell expedition on the Color ado River, in 1869, was widely acclaimed. The 

repeat expedition of 1871-72 (shortened at Kanab Creek in the depths of the Grand Canyon 

when Powell suddenly de cided to end it) led onward to precise , though small-scale, 

mapping of the region in southern Utah and northern Arizona . Following several interim 

government reports, Powell had been convinced to write a more proper narrative, which 

was published by the Government Printing Office in 1875, a report that is widely 

recognized now to have merged the two expeditions into one, as if it reported only on the 

1869 trip; and further, that it is very  embellished despite its outward appearances of being 

a transcript of a journal. It was well illustrated with woodcuts and lithographs, by various 

delineators and engravers, some of which were produced for other, more popular 

publications but which Pow ell himself also reused. The principal publications are:  

Powell, John Wesley  

 

 1875  The cañons of the Colorado.  Scribnerôs Monthly, 9(3) (January): 293 -310, (4) (February): 394 -409, 

(5) (March): 523 -537.  

 

 1875  Exploration of the Colorado River of the West and its tributaries.  Explored in 1869, 1870, 1871, and 

1872, under the direction of the Secretary of the Smithsonian Institution.   Washington, D.C.: U.S. 

Government Printing Office, 291 pp., map and river profile on two sheets laid in.  [ U.S. 43rd 

Congress, 1st Session, House Miscellaneous Document 300 , Serial 1622.]  

 

 1895  Canyons of the Colorado.   Meadville, Pennsylvania: Flood and Vincent, The Chatauqua -Century 

Press, 400 pp.  [100 copies only?]   [Despite its original rarity, it is this edition that has been more 

widely reproduced in facsimile printings in the latter part of the 20th and now 21st centuries, 

beginning with the Dover Publications printing of 1961. ]   [ NOTE: A full -page display adver tisement by 

the original publisher , Flood and Vincent , seen in The Chautauquan , 24(6) (March 1897): 772, 

specifies two binding states: ñNotwithstanding the enormous cost entailed in producing this volume, 

it is offered at the following low prices  : 1 ðIn Ex tra Fine Cloth Binding, with ornamental cover design 

stamped in gold and color, printed on fine plate paper, gilt top, per copy ð$10.00; 2 ðIn Half 

Morocco Binding, stamped in gold, printed on fine plate paper, gilt top, per copy ð$12.00 .ò  

Inasmuch as this edition did not sell well, the full -page advertisement two years after publication 

was obviously an attempt to move limited stock.]  

 

See extensive citations for numerous reprintings and complementary works in The Grand 

Canon (ravensperch.org). 
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Fig. 1I 

òGrand Cañon of the  Colorado.  (6,200 feet deep.)ó 

Powell (1875, Figure 1, frontispiece). 

Artist not indicated; W. J. Linton, engraver. 
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Fig. 1J 

òGranite Walls.ó 

Powell (1875, Figure 29).  

Artist not indicated; H. H. Nichols, engraver.  
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Fig. 1K 

òThe Grand Ca¶on, looking east from To-ro¡-weap.ó 

Powell (1875, Figure 32). 

Delineated by Thomas Moran. 
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Fig. 1L.  òThe Grand Ca¶on of the Colorado, showing amphitheatres and sculptured buttes.ó 

Powell (1875, Figure 78).  Delineated by Thomas Moran, engraved by W. J. Linton. 

Compare this to Moranõs monumental canvas, The Chasm of the Colorado (1873ð4) (below). 


























































































































































































































































































































































































































































































































































































































































